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Awards are an interesting phenom-
enon, an annual celebration 
of great local architecture that 
is often tinged with tension, 
pretense, admiration, revelry, 
rivalry, collegiality, politics and 
generosity. Awards in general are 
complex, yet upon reflecting on 
the underlying purpose of the 
NZIA awards system, I believe there 
are two main and very important 
reasons for such a celebration. 
The first is to communicate in a 
public forum the value of great 
architecture; the second is to help 
create an historical record for the 
generations to come.

It is the latter aspect of awards 
that I would like to comment on. 
Alongside publication, awards 
contribute to the establishment 
of the ever-developing canon of 
New Zealand architecture, allowing 
traces of what we care for and 
regard as important in 2017 to 

reveal themselves to those yet to 
be born. The entire awards process 
is an opportunity to reflect on 
our current architectural culture, 
and to – hopefully – uncover 
emerging authors and discern the 
evolving thinking of a profession. 
As a jury, we did not take such a 
responsibility lightly, striving to be 
careful about how we write stories 
for future generations.

Cynics will say that any awards 
programme merely reinforces an 
existing power structure, where 
the status quo is maintained at 
the expense of radical ideas. But 
the non-cynical see radical ideas 
survive and embed themselves into 
local work, revealing new versions 
of the idea in each yearly award 
round. An overview of the annual 
New Zealand Architecture Awards 
would reveal decades of ideas and 
experiments taking different forms 
– quite literally.
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When reviewing history, it is 
also important to be mindful of 
why some excellent buildings, 
and their architects, are left 
out of our written canon. The 
complex reasons for absence 
can include factors such as the 
non-submission of work, mistakes 
in recording processes, lack of 
team acknowledgement, the 
undervaluing of non-mainstream 
design, and the particular biases 
of each jury.

Juries are strange beasts, taking 
on their own momentum and 
personalities; results are affected 
by very human responses and 
dynamics. To be involved in the 
process of celebrating great 
architecture is a privilege, and the 
2017 jury of Desna Jury, Murali 
Bhaskar, Hamish Monk, Raukura 
Turei and myself set out to see 
how we could reflect the current 
climate of our profession. 

In an ideal world, we would have 
liked to have kept giving: the work 
submitted and the buildings we 
were warmly invited into was of a 
very high standard. But there are 
limits, which we had great difficulty 
in imposing. The list of awards 
is therefore our contribution of 
another layer to a continually 
changing history – an additional 
very thin slice of this region’s 
architectural history-in-the-making.

The wonderful truth is that histories 
are not static, but are re-written 
over time. Those erased can be 
made visible again, and multiple 
views on a single movement or 
building can be overlaid. Stories 
are told and re-told, and this is our 
telling. It has been an absolute 
privilege.
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The 2017 Auckland 
Architecture Awards jury 
was comprised of:

Lynda Simmons
(convenor), Lynda 
Simmons Architect
Desna Jury
Pro Vice-Chancellor 
Student Success,  
AUT University
Murali Bhaskar
Boon Goldsmith Bhaskar 
Brebner Team Architects
Hamish Monk
Monk MacKenzie
Raukura Turei
Stevens Lawson 
Architects

Congratulations 
to all this year’s 
winners.

Additional photos and information 
about these award-winning projects 
can be found on the New Zealand 
Institute of Architects website and 
social media channels. 

www.nzia.co.nz

Facebook: 
NewZealandInstituteofArchitects
Instagram: @NZIArchitects
Twitter: @NZIArchitects
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 In assessing a project for an award, 
the judges look at:

•  the relationship of the building to 
its site, context and presence;

•  user satisfaction, value to the client 
and acceptability of solutions to 
the brief;

•  the degree of consistency and 
completeness in expressing the 
relationship between concept, form, 
and structure;

•  light, colour, texture and spatial 
qualities;

•  structure, construction, materials 
and issues of durability and detail;

•  environmental performance; and
•  contribution to the advancement of 

architecture as a discipline and the 
enhancement of the human spirit.






